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About the Journal

Herald pedagogiki. Nauka i Praktyka (HP) publishes outstanding
educational research from a wide range of conceptual, theoretical, and
empirical traditions. Diverse perspectives, critiques, and theories related to
pedagogy – broadly conceptualized as intentional and political teaching
and learning across many spaces,  disciplines,  and discourses – are welcome,
from authors seeking a critical, international audience for their work. All
manuscripts of sufficient complexity and rigor  will be given full review. In
particular,  HP  seeks to publish scholarship  that is critical of oppressive
systems and the ways in which traditional and/or “commonsensical”
pedagogical practices function to reproduce oppressive conditions and
outcomes. Scholarship  focused on macro,  micro and meso level educational
phenomena are welcome. JoP encourages authors to analyse and create
alternative spaces within which such phenomena impact on and influence
pedagogical practice in many different ways, from classrooms to forms of
public pedagogy,  and the myriad spaces in between. Manuscripts should
be written for a broad, diverse, international audience of either researchers
and/or  practitioners. Accepted manuscripts will be available free to the
public through HPs open-access policies, as well as we planed to index
our journal  in Elsevier's Scopus indexing service, ERIC, and others.

HP publishes two issues per year, including Themed Issues. To propose
a Special Themed Issue, please contact the Lead Editor Dr. Gontarenko N
(info@ejournals.id). All submissions deemed of sufficient quality by the
Executive Editors are reviewed using a double-blind peer-review process.
Scholars interested in serving as reviewers are encouraged to contact the
Executive Editors with a list of areas in which they are qualified to review
manuscripts.
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THE ARTISTIC FUNCTION OF THE PORTRAIT IN THE NOVEL
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Abstract.The article discusses the role and importance of portraiture in the novel, its
scientific functions. A scientific analysis of the nature, peculiarities, types and function of
portraiture in poetics are  made. Samples of portraits in the novels of

K. Matmuratov and K. Karimov in Karakalpak novels are considered.
Key words. Artistic portrait, portrait types,kinetic, somatic, vestic dynamic, static,

evolutionary portrait.

Portrait is a French word derived from the word 'portraire' - 'depiction'. The verbal
appearance of a character (face, body, clothing, facial features, body position and
movements, actions) is one of the tools that creates a complete human image that comes
to life in the reader's imagination and reveals his character. A portrait is a view of the
compositional basis of an epic work. [1,226]

Portraiture in works of art is a complex unit that distinguishes the characteristics,
appearance, psychology, as well as the character of the character. The portrait has an
individual quality, such as character, and in most cases, represents the identity of the
image. In a literary work, the portrait in some cases plays a great role in depicting the
typical feature of the image based on the stylistic purpose of the writer. For example, the
details that are characteristic of the rich when drawing the image of the rich draw
attention to their characteristics when depicting the portrait of the servant.

When creating a work of art, the writer shapes his thoughts in advance in his imagination.
Due to the formal nature of the epic work, it realizes its creative approach to the plot,
composition, image and other artistic-aesthetic categories. The master of words, who
intends to create a small-scale work, chooses a concise way of mastery, presents his
artistic goal on the principle of laconicism (brevity). The ideas are concise,  clear,
concise, and articulate in concise images without escaping art. In the process of creating
a large-scale work, the artist moves freely. The phrase is reflected on the basis of
beautiful pictorial methods. The width of the form creates a great opportunity for content.
Hence, portraiture is of great importance in fiction, especially in the novel genre.

In the science of literature, the problem of  portraiture  has  been considered in
cocktails as an object of study since ancient social consciousness. The author of the first
work on the theory of word art, the ancient scientist Aristotle (384-322 BC) is mentioned
in the work "Poetics". The scientist gives the following opinion about the nature and
significance of the portrait.

"We need to follow the example of good portrait masters who make people more
beautiful in a way that suits the people they have and at the same time makes them more
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beautiful." [2.32] In fiction, the scientist has previously asked for the adaptation of a
person's unique personality traits to a prototype in life, reworked on a portrait if necessary,
and used attractively in literature.

The "beautiful" portraits mentioned by the scientist are widely used in folklore. In
folklore, which is the basis of written literature, we find classic examples of portraiture.The
reason we call it "classic" is that didactic intention comes first in epic works. If the image
is negative, the performer chooses such details, even if the portrait can be depicted in
a hyperbolic way in an overly unobtrusive (disgusting) way. On the contrary, if the image
moves in a positive way, its  portrait  will consist of  beautiful  details that will take a good
place in the heart  of  the  reader. The heroic image of the hero, the evil of the tyrant,
is shown in an ideal view.

"In portraiture, it is more common in folklore to reveal a beauty or a negative image
through comparison." [3.72-73] Hence, the portrait is effectively used with its significance,
regardless of the literature of any period, whatever the literary form.

E.Khudayberdiev, an Uzbek literary scholar, says about portraiture: "Every writer
uses all kinds of portraiture in accordance with his style and ideological purpose. A
masterfully painted portrait becomes a tool for illuminating the full image of man, a
better artistic depiction of the spiritual world. [4.98]

The writer is required to ensure in his work of art that the image corresponds to a vital
and historical reality, not  to  a negative or positive one. The uniqueness of the character
in terms of time and space must be taken into account. This, in turn, increases the
reader's confidence in the protagonist of the work, as well as making the plot interesting.

In the field of  literary criticism, methodological research is being carried out from
the general to the individual in the scientific research of the neighboring Uzbek,
Kazakh and  Russian people. Determining the specifics of poetic skill on the basis of the
study of small scientific objects in the novels remains one of the main principles of
modern science. In the novels, the issue of portraiture is considered as a definite element
of poetic skill, and dissertations  based on effective scientific conclusions emerge.

K. Matmuratov is one of the talented writers who has a prominent place in Karakalpak
literature. His novel Terbenbes was published in 2004 by Bilim Publishing House. [5.336]
In this work, the author describes the life and services of the wealthy Lepes, a capitalist
from Karakalpakstan, a man who worked hard for the happiness of his people through
his entrepreneurial skills.

The plot of the novel "Terbenbes", written in the historical genre, tells about the
political, economic and social environment of the Karakalpak people in the mid-
nineteenth and early twentieth centuries.

The author relies on historical sources, archives, as well as information provided by
older people who have heard and memorized those periods from previous generations.
Lepes is a rich historical figure who lived in the recent past. In creating a portrait of the
characters in a historical novel, it will be necessary to study their prototypes in depth.
The assimilation of historical truth into artistic truth requires more research.

Built on a historical plot, the novel reinforces the writer's knowledge of history. In the
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assimilation of  historical truth into artistic reality, time and space, the images of the
protagonist are conditionally adapted to their prototypes.

For example, let's pay attention to the following images of the writer K. Matmuratov.
"The harmonica in front of  him, a few girls and boys in his footsteps, and the old men

in Karakalpak sang 'Happy Wedding', changed the direction of the song in the middle
of the song, put it in 'chastushka', said 'e-ex, ex-ex' Turning their hairs (long braided
hair), the young men tilted their hats to one side, sometimes with one foot, sometimes
with two legs, jumped up and down, sat down, moved between them, and all around
them suddenly clapped and danced like thousands of doves in the sky, shaking Terbenbes.
He carries it on his head with the same pleasure as he sent it. "[5.113-114]

Reading the portrait of this public group, depicted in the plot of the novel "Terbenbes",
the reader feels that he is talking about the representatives of the Russian people. The
writer  pays  special  attention  to  every  detail in the process of drawing a portrait. In the
use of details such as "harmonica", "chastushka", "e-ex, ex-ex", "sometimes one-legged,
sometimes double-legged, jumping", the writer had a special artistic intention. That is,
in the plot of the novel he refers to the Russian national culture and choreography in the
depiction of the Oral Oris, who were exiled and settled in Terbenbes. When these
paintings are not selected in the appropriate (national) round, the reader may not even
realize that this church is an oral  Oris. The author describes the portrait of  the Oral
Russians in harmony with the national culture of  his place. In this case, the author was
able to successfully create the formed picture, skillfully using the portrait image. A
beautifully painted portrait painting also does a great service in increasing the value of
the work of art.

The portrait varies depending on the specificity of the details used in the works of art.
The lexical structure used in portraiture is divided into types according to their specificity.
For example, in  creating the image of the image he is describing, the writer pays
attention to his body structure, clothes or movements (facial expressions). Depending on
the specificity of  such  lexical content, portraits are divided into types: 1) somatic, 2)
vestic and 3) kinetic. [6.78]

1.In somatic (Greek word "body") portraits, the writer pays attention to the body
structure of the characters and names its distinctive features. For example, "the smile on
his face is more beautiful than before, he has a beautiful complexion, his blue eyes are
smiling,  and his pierced lashes are" lip-smacking "." [5.68] portrays a man (the image of
Agrippina)  in the novel Terbenbes on the basis of facial expressions. The "blue eyes" in
the portrait are an anthropological feature of the Russian (European) world. The writer
did not ignore this when describing Agrippina - a Russian girl.

2.A vestic (Latin word for "clothing") portrait is mainly used to express a person's
social background, status, with the image of a hero or a character's outerwear.

"Bolis took off his sengseng (outer garment) and hung it on the top of the kerege
(grass door), took off his hat (hat), took his skullcap from his pocket and put it on his
head. [5.262]

In this view of the vestic portrait, the author convincingly portrays the vitality of the



193
www.ejournals.id
Info@ejournals.id

Herakd pedagogiki
Nauka i Praktyka (wydanie specjalne) 2021

image of the bolis with the clothing of the rich people of the time, such as 'sengseng',
'sediment'. Notice the portrait below: "He is wearing an old cloak (outer garment), a bad
yellow coat on his head (a hat), a drink when he is hungry, with buttermilk in it, a torso
at his waist (a water-retaining item)." [5.129] The portrait portrayed by the author
depicts the character's social deprivation, the image of a poor stratum wearing a worn-
out old cloak, an ugly yellow girdle, rather than a sengseng, like a bolis.

Thus, by depicting a vestic portrait of a character in a literary work, the writer realizes
his stylistic purpose in revealing his place in society, his psychology, his character.

3.Kinetic (Greek word "action") portrait takes into account the peculiar, often reflexive
(unconscious, unconsciously repeated) actions that distinguish the characters from
others through their movements, movements, facial expressions.

"Lepes, a young black man from his birth, has rarely turned to iron and turned blue.
He stretched it out and stared at the bushes along the road, as if a goose's neck was
stretched out and turned into a chase's neck. [5.100] The reflex action of Lepes, the
protagonist of the novel Terbenbes, to lengthen and contract the neck of a goose is often
mentioned in the plot of the novel. This is a portraiture tactic used by the writer to
uncover the psychology of the hero's image. In the novel, when the protagonist Lepes
describes the changes in his psyche - anger, joy, sorrow, joy, the writer uses this
cinematography (movement) - a goose neck stretching and shortening as a symbolic
detail.

In literary studies, artistic portraits are also defined according to the purpose for
which the writer uses them.

"Statically, static and dynamic portrait types differ. The reason it is called static is that
in this type of portrait, the character's appearance is drawn in detail, with the plot event
stopped. Such portraits are given at the time the character first enters the story of the
work. By dynamic portrait,  we do not mean a complete description,  but certain details
that are recognized in the description of events and dialogues,  that is,  the appearance
of the character, which is given during the action. Such portrait details are often found
in remarkals and serve to depict the mental state of the character at that time. [1,227]

In a work of art, these types of portraits, drawn verbally by the artist, are depicted in
parallel (dynamic) portraits, introducing the character to the reader in full, in detail
(static) and revealing their inner psychology in the dialogue or plot flow of the
characters. An example of a dynamic portrait is the changes that take place in the goose
neck in the psychological diversity of Lepes's rich image.

In the "Terbenbes" by the writer K. Matmuratov we find many examples of static
portraits. "Erpolat Jirao was a middle-aged man, 53-54 years old, from the horse's side,
with a long beard that adorned his handsome face, a mustache with a winged nose, and
a fleshy body with a belly." [5.203] In the process, the writer pauses the plot direction
a bit and draws a clear portrait of the famous Erpolat Jirao.

Drawing a portrait of the protagonist in historical novels develops it in evolutionary
stages. The growth process of the portrait develops in parallel with the protagonist of the
events of his and his period. In this case, the portrait of the hero plays a great role in
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describing the period and social environment.
The stage of development of the portrait of the hero in the novel "Agabiy" [8] by the

Karakalpak writer K.Karimov is a well-described historical novel. The protagonists
depicted in it are Artyk's son Kulshi and Kulshi's son Erejep, historical figures who lived
in history. The artistic image of historical figures requires much research in the writer's
own laboratory. In creating the image, the plot story of the prototype, its fate, in short,
all the details of the prototype are studied.

Because the novel is dedicated to the life and work of the historical figure Erejep Biy,
the writer describes his portrait in evolutionary stages. The portrait of the protagonist
Erejep's portrait is made in chronological ascending order with special intent in the
novel's plot. In other words, the protagonist plays the role of a guide in the vivid
depiction of the appearance of his time. The image of the protagonist takes the reader
back to his time. Writer K. Karimov depicts the image of Erejep not halfway, but from
the time of his birth.

Indeed, in this case, the writer uses the folklore tradition, the motives of "childlessness"
and "superstition", which are recognized by the eastern peoples, in the novel. It can be
felt that this motif was used against the background of a special barcode. If Kulshi and
Janimqiz had children immediately, the dignity and character of the foolish Erejep
would not have come to the fore. In the novel, Kulshi biy, who felt the value of nails
from the bottom of his heart, is portrayed as a father who is ready for any event for the
sake of his son Erejep. The stupidity in the character of the child Erejep (irrationality,
stubbornness) can be seen as the result of this infertility of his father.

The author draws a portrait of ten-year-old Erejep, pointing to a pair of eyes that
control him from the outside. So, the image of Erejep is still a child of control age. There
is also the image of Kairboy in the novel, given in the style of "double eyes" synecdoche.
In the plot of the novel, the portrait above shows that Arepboy's son Kairboy, who was
a student of a blacksmith in the city of Chimbay, was ordered to control Erejep, who was
a little younger than him.

The image of Kairboy is depicted in the plot of the novel along with Erejep in a way
that is directly related to the events in Chimbay. The plot line is dedicated to the image
of Kairboy on the same scale as the historical heroes described in the novel. This image
serves to a certain extent in enriching the intrigue of the novel's plot.

By studying the skill of the writer K.Karimov in creating portraits, we can see his
characteristic feature. K. Matmuratov, a Karakalpak writer, often draws static (exposition)
portraits, while Sh. Seytov is a master of dynamic portraits. In the writer K.Karimov we
can see the synthesis of these types of portraits. Like a static portrait, the plot is not
suspended, and like the dynamic type, the portrait is not separated from the plot. The
writer's self-awareness of creating a portrait depicts him attaching another object together
with the portrait in a side-by-side manner. We see this in most of his portraits. In the
previous examples, the images of "Toriqasqa", "the controlling pair of eyes", as well as
"Kairbay" were used as an adjunct. That is, the portrait is attached to another plot before
it reaches its finish.
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"As a teenager, his mustache came out, his body grew full, his strength grew, and like
Erejep, the city of Chimbay gradually began to fill up." [8.302] The object that will be
an additional word in this somatic (body parts) portrait is the city of Chimbay. In
parallel with the image of the protagonist, the writer symbolically equates the city of
Chimbay. The appearance of the protagonist's mustache, his transition from adolescence
to adulthood, is described in the next stage of chronological growth. The city of Chimbay
also grew during this period and became one of the central cities where caravans
traveled quickly. The portrait of the protagonist also continues its evolutionary path step
by step on the basis of evolution.

"On his sweaty forehead hung a rope, a woolen shekpen (outer garment) around his
waist, a dagger of gold, a white knife, a dagger hung in the middle of the courtyard. Who
bought and sold the tall Erejep? The people did not notice the noise of the peasants who
took it and poured it into their pots. " [8,460]

The plot continues through this vestic portrait. The intensive formation of the image
of Erejep as an image towards the end of the novel is described by the author through
a clear psychological analysis. At this point in the development, the image of Erejep
attains the level of 'Agabiy' (high position).

In short, portraiture is a literary category in fiction that depicts the human image
within the framework of the writer's intention. It not only serves the poetics of the work
of art to a certain extent, but also provides the reader with complete information about
the characters. The role, significance, type, character, psychology of the portrait character
in the work, in general, plays a huge role in the formation of the image of the protagonist.
As we mentioned in the course of our  article,  portraiture is an artistic description of the
whole human image in an ideological and aesthetic context on the basis of somatic,
vestic, kinetic, static and dynamic types in the scientific field. Hence, we can see that
the role of portraiture is important in determining the poetic value of fiction.

During our  work,  a special description of the types of portraits was given on the basis
of the mastery of portraiture in the novel "Terbenbes" by Karakalpak writer K. Matmuratov.
It was found that the functions of each portrait in the plot of the novel are also relevant
to its types.

As a result of the analysis of portrait samples in the novel "Agabiy" by the author
K.Karimov, it is possible to express the following views on the importance of evolutionary
portraits in the work of art.

First, historical novels provide detailed information about the protagonist or prototype
by depicting an evolutionary portrait of the protagonist.

Second, through each chronological stage (birth, study, service, parenting, death,
etc.), each aspect of the period being described is revealed as much as possible.

Thirdly, the history and social life of this nation are artistically depicted in the time
and space during the life of the hero depicted in the master plan.

By studying the features of the creation of portraits in the novel "Agabiy" by the writer
K. Karimov, it was found out that he has a unique style. In his portraits we can see a
synthesis of static and dynamic species. At the same time, an additional approach to
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each portrait appears to provide a continuum of the plot by depicting the object or
subject in parallel in the service.
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